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JOHN 
La Montaine 


To crown the success this young composer has al- 
ready achieved, he has been awarded the 1959 Pu- 
litzer prize in music for his Piano Concerto. This 
concerto was performed last season by the National 
Symphony (which commissioned it) both in its home 
in Washington, D.C. and at Carnegie Hall in New 


York, and also by the Minneapolis Symphony. Of 


it, Paul Hume, music critic on the Washington Post 


and Times Herald, said: “Since the concertos of 


Prokofieff and Bartok we know of no other to chal- 
lenge this one for size and weight.” 

His Songs of the Rose of Sharon has been per- 
formed by Leontyne Price with orchestras both in 
this country and in Australia. Other orchestral and 
choral works have been performed or have been com- 
missioned for performance in the coming seasons. 

A native of Oak Park, Illinois, John La Montaine 
early showed talent for playing the piano and for 
composition. Several teachers there and in Chicago 
contributed to his training, which later continued at 
the Eastman School of Music. While he was a student 
at Eastman, several of his compositions were per- 
formed by the Eastman-Rochester Symphony under 
Howard Hanson. 

After serving in the Navy for four years during 
World War II, Mr. La Montaine continued his 
studies for a year at Juilliard, then concertized exten- 
sively in the United States and South America. Forthe 
four years preceding Toscanini’s retirement, he was 
the pianist and celesta player of the NBC Symphony. 

With such an impressive background as composer 
and performer, it would seem that he might have 


difficulty coming down to the level of the young stu- 
dent’s understanding. That this is decidedly not so is 
evident from his Copycats and delightful contribu- 
tions to the Frances Clark Library for Piano Students. 
These simple little pieces have a freshness that ap- 


peals to children, yet they do not make demands 
beyond the child’s ability. 


IN THE SUMMY-BIRCHARD CATALOG 


CopPYCATS (Grade 2B) 1.00 


While easy canons provide the best introduc- 
tion to polyphonic music, most of them are 
so dry and academic that they don’t make 
the path to Bach very inviting. But John La 
Montaine uses canonic devices so imagina- 
tively in this charmingly illustrated book 


that pupils are intrigued 


SPARKLERS (Grade 4B) .50 


This scintillating piece could almost be called 
a twentieth-century Solfeggietto. Technical 
problems are the same (absolute evenness of 
finger action and of interplay between the 
hands, a steady fast tempo, accent) with an 


added fillip of fresh, unusual progressions 


John La Montaine has collaborated with 
the editors of the FRANCES CLARK LI- 
BRARY FOR PIANO STUDENTS in the TUN! 
TIME and WRITE AND PLAY TIME hooks, 
as well as Music WORKBOOKS 
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larly, still another musician, in memorizing a for 


piano, may find it advantageous to recall the technical 


details of the composition, such as its form and content, 


including the rhythmic, melodic, and harmonic progres- 


sions which occur within it. The latter procedure has been 
loosely referred to as the “intellectual approach” in mem- 
orizing. Actually, rather than representing an approach, 
this procedure involves the utilization of a series of psy 
chobiological approaches, all of which are designed: to 
aid the individual regardless of whether he is memorizing 


by a visual, an auditory, or a kinaesthetic method 
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have found it expedient to memorize 


Visual Memorizing. some concert pianists 
through necessits 
their scores by a visual method of approach, it is doubtful 
whether an appreciable number of such artists have made 
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The famous psychologist of his day, William James, in 
commenting upon simultaneous functioning of psycho- 
biological approaches, had the following to say: “*A mu- 
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sical performer will play a piece which has become me 
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sation, or while continuously engrossed by some train o 
deeply interesting thought; the accustomed sequence of 
movements being directed promptly by the sight of the 
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notes, or by the remembered succession of the sounds, 


aided in both cases by the guiding sensations derived from 
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the muscles themselves.””! 


Thus James supports the contention that in memoriz 
ing, the performer utilizes a number of his sensory cha 
nels and that he may even be carrying on as many as 


three lines of activities simultaneously. This fact makes it 


evident that the human organism operates as a whole and 
that the musician, or anyone else in fact, probably does 


not in any aspects of his performances confine himself to 


one channel of responding to the exclusion of all othe 


Psychological Approaches to Memorizing 


The original Gestalt psychologists prominent among 
whom were Max Wertheimer, Kurt Koffka, Wolfgang 
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by Mary Martin 


As told to CHARLES D. RICE 


Singing star Mary Martin, whose appeal is so universal 
she holds children and adults equally enthralled, here tells 
of musical stunts that have given her family hap»y times. 
Try them to add to the fun the next time you have a group 

of pupils together for a class meeting or party. 
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Oh Susannah 

Turkey in the Straw 
Casey Jones (chorus only 
The Arkansas Traveler 
Camptown Races 


Annie Laurie 
Put On Your Old Gray Bonnet 
Swanee River 


London Bridge Is Falling Down 
How Dry | Am 

Frére Jacques 
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The Old Gray Mare 
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A Bicycle Built For Two 
In The Good Old Summertime 
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rom the d S/ piano studies, none more pro rm _— 

| A Czerny. But no other has had such 

. pupils to prove the rightness of his ideas 


as Liszt, Kullack, and Leschetizky, who 
in turn were the teachers of practically 
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First Rudiments of the Piano 


LETTERS 


A YOUNG LADY 


ON THE ART OF 


Plaving the Lianoforte, 


raRou THE 


EARLIEST RUDIMENTS TO THE HIGHEST STATE 
OF CULTIVATION. 


Written as an Appendix to every School for that lostrument, 


CHARLES CZERNY. 


TRANLATED BY 


J, A. HAMILTON, 


AUTHOR OF THE MUSICAL CATROCHISMS, DICTIONARY, GRAMMAR, ETC., ETC 


Rew Pork: 
8. T. GORDON, 76 BROADWAY. 





all the great pianists of the next generation 

Thoroughly trained, first by his father, 
then by Beethoven, and observant of 
the methods of such contemporaries as 


Clementi, he was always keenly inter- 
ested in teaching. From an early age 


he taught ten and twelve hours a day, 


then composed at 
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Berenice Benson Bentley with Jennifer Bennett. 
nine-year old pupil of LeRoy Carlson, San Gabriel, Cal 
who gave a full recital last April, closing with 

Miss Bentley's *‘Alice in Wonderland.”’ 
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Duets while waiting 


hy Ruth DeCesare 


WHITESTONE, NEW YORK 


TELL US how you operate your studio. We will 
send the SuMMy New PUBLICATION SERVICE free 
for a year for each article accepted. Address your 
contributions (and don’t forget photos!) to My 
Studio, THE PIANO TEACHER, 1834 Ridge Avenue, 


Evanston, Illinois. 


Recording progress 
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Piano Solo 


CAMERON 
McGRAW 


Grade 2B 40 


- Discovering a new writer is always an exciting experi- 
ence. However, while Cameron McGraw is new to us, 
he is no novice composer. But most of his compositions 
so far, including a prize-winning string quartet, have 
been in larger forms. He has an impressive background 
of study with such teachers as Egon Petri in piano and 
fe a 080 ee ttt ce tse eee set Roy Harris in composition. 


_ = HorRsE AND BuGGy Ripe is an invigorating bit of Ameri- 
loa: @ f # | ere 9 # |» cana that has rhythmic and harmonic freshness and 
ry ; . . 
gives work to the left hand as well as the right. 





INTERMEZZO 


Piano Solo 


GARDNER 
READ 


Grade SA 50 


Many teachers say they are looking for new pieces for 
their more advanced students. But they also admit that 
it is difficult to interest these students in works of un- 
known composers. If Gardner Read's name is not famil- 
iar to them, however, a look at the list of his works—in 
all forms but opera, and performed by major orchestras 
—should dispel any doubts of his importance as a com- 
poser. Certainly there won't be any difficulty in con- 
vincing them that INTERMEZZO is a hauntingly lovely 
piece. 
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MISTER TOAD 


BEATRICE GASPAR 


A PIANO SOLO 
BY BEATRICE GASPAR 


Grade 28 «40 


Pieces in 6/8 time have a way of all sound- 
ing alike, but here’s one that is fresh and 
different. If your pupil makes the com- 
mon mistake of giving quarters and 
eighths the same time, try telling him to 
think of the rhythm as “‘long —short, 
long —short, long —short, long.”” And 
by all means, have him tap the time be- 
fore playing. 


JANICEK 


arranged by N. GOLUBOVSKAYA 
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Grade 3A 40 
We hope you'll like this Czech folk song 
arrangement as well as we did when we 
ran across it. It is a fine piece with which 
to introduce the idea of rubato because 
its rhythmic design invites, even com- 
mands, flexibility. 
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fashion in the preface, playing 
with his father gave him hi 
musical experience, and he has 
EXPLORING THE PIANO to give pup 
day the same sort of introductio 
sic. You ll immediately see mar 
beginner can learn from playing these 
duets—the names of keys, to keep 
steady beat, sensitivity to dynamic cl 

along with Laining a meanit 4 
troduction to reading. (While 
plays his part by rote at first 
begins to associate note syn 


the sounds he is making.) 


Teachers’ parts of most 

ners are usually pretty thin 
glance at these enough to 
that they are worthy of your tale 
these orchestral-so 

ments with a child 

to sound impress 

very early 

more adval! 


value of playing these duets 





(music begins on p. 28) 





NEW PUBLICATIONS | 













Processional 


sand Processional 
TEACHER Tene wt 


Andante ¢= 06 t 


= 


SoA 
ee 
me 

. 
ee 
ea 

ry 
ee 

e 

my 

+ 
Meet 
> 
4 
Nee 
*+ 
ol 
bd 
$ 





P | ——<— = —— <= 
ee ee es Se ee = Be et sti et ee ES 
© < - 2 a al 3 
‘ss rf a 7 . P } a 2. « va 2 2. a a 
es | sf af ft ne 8 ited ars \ . F <5 r + +2 r z t =: 2 
| | | 
= a = 4 = 5: f 3 ; 3 ee SS 8 
- a - : 3 3 - 3% : 


(>? 3 = bits 


> 449) 
S 


ls baeriet =: 








(ef =i ===> (SS SS SS Sata Saree ee 
f - | ; ff 
“ede z 4 < | aoa | nawie ad 
le 7 == = al (5 SS 
He psec »tch 


TEACHER 


NEW PUBLICATIONS 


Dreamy Donna Dreamy Donna 


8 Ree ee 





Tommy Talent 


Me fe Pei ee ie tj 
f — [ r 


_ 
- — 
a3 os . 
a - 
. 





Pandora 


EACHEI 








Busy Bill 


EACH 


i"eneile 
; ; 














PUBLICATIONS 


Kill- Joy Kill- Joy 


TEACHER STUDENT 


Allegretto 


ae ee 
tebe tibet z 


rie pepe faye 
r 
di2 33s 


. 
~ 


by 





and Gino Gina and Gino 


TEACH t 
EN it 


izpeeeieee si 2 +t 
; oo ama : 74 





NEW PUBLICATIONS 


Hurried Harry Hurried Harry 


FACHE} 











Tia a*a ota ¢ a ¢} 


vs 7~eaF 


Jimmy Chang 


Jimmy Chang 


+ 2* A522 BB 2 2 - ~ #. Jf 


- al 
mr a a 2» on 
a 


(mete a2 ts 


o ‘ - 
eee ee FO \~ y yoy 
- J — 
oe , ——, ~—. _—— — 
e293 323 . 3572 . : 5 . 
3 s o é * © 


° 

ee? 2 a 

a?rea a*ea 

2 i © a? >} 
= ' 

=> lex 

. 

\ \ \ \ \ \ \ 


- fF ere Fe ee BF 


fa = *S 


r 


38. 8 8.18 BB. BSS 


* 2.2.2. 2.24.8 


- i  H 


Ati BB BAA BAS BBS 


¥ a ¥ y Y r r r r r r 
. \ & \ \ \ \ h A " " 


rere freee ree ee 





Anniversaries Celebrate with programs of their works 


IN COLLECTIONS 

PIANO LITERATURE OF THE 17TH, 18TH, AND 19TH CENTURIES 
Book 5A—Courante, F Major; Sonatina, B> Major; 
: Sarabande, D Minor; Minuet, F Major 
Handel's Book 6A—Air, D Minor; Sonata, C Major; 
200th .Minuet, G Minor; Gigue, D Minor 

Music You Lixe, Bk. 3—Largo 

1685 — 1759 ReciTAL Repertoire, Bk. |—Air, G Minor; Gigue, G Major 
GUILD REPERTOIRE, Int. A—Minuet, F Major 
GuILD REPERTOIRE, Int. D—Praeludium, G Major 


SHEET MUSIC 
Harmonious Blacksmith Sonata in C 


IN COWECTIONS 
PIANO LITERATURE OF THE 17TH, I8TH, AND 19TH CENTURIES 
Book 2 —Minuet, C Major; Two German Dances; 
Quadrille in C 
Book 3 —Contredanse in F; Three German Dances; 
Gypsy Dance in C 
Havdn's Book 4A—German Dance, E Major; Minuet, B> Major; 
Sonatina, C Major 
15SOth Book 5A—Minuet, C Major; Minuet, E> Major 
Book 6A—Allegro in C; Arietta with Variations, > Major 
RECITAL REPERTOIRE, Bk. 2—Allegro in F; Serenata 
SONATINAS—Sonatinas in G, C, and D Majors 
Theme from the Surprise Symphony — 
Music You Like, Bk. | 
MUSIC FOR THE PIANIST, Bk. | 
TRIPS TO THE SYMPHONY (Duet) 
GUILD REPERTOIRE, Int. E—Arietta with Variations, 4 Major 


1732 — 1809 


SHEET MUSIC 


La Roxolane 


IN COLLECTIONS 
: PIANO LITERATURE OF THE 17TH, 18TH, AND 19TH CENTURIES 
Mendelssohn's Book 6B—Children’s Pieces, Nos. | and 2 
RecitTAL Pieces, Bk. |—Hunting Song 
Music You Like, Bk. 3—Violin Concerto Themes 
1809 — 1847 TEACHERS’ Cuoice, Bk. 3—Boat Song, A Major 
ReEcITAL REPERTOIRE, Bk. 4—Prelude 
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